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previous page work :
GOUaChe on {ound paper.
22 x 30 in. 2004 (detail)

Now based in BrooHyn, Doug Navarra holds
an MFA from the University of Minnesota,
and a BFA from the Tyler School of Art in
Philadelphia. He has garnered several awards,

including a Goltlieb Foundation grant, a Pol-

lock-Krasner [fe”owship, a New York Founda-

tion for the Arts Pe“owship, and a Fuﬂ)righl-
| |nys | (>||nws|\ip in Venice, 'la‘y.



MARKING TIME : WORKS ON PAPER BY

DOUGLAS NAVARRA

[he idea that materials have within themselves in-
[rinsi |pm|ities that the artist must heed is not new;
wculptors in particular are sensitive to this. Doug
[avarra (a sculptor turned draftsman) believes

that 1115 not simply a matter of what he brings toa
drawing that counts -- the drawing surface is itself of

oo | importance.

i the mid 1990s, he found some Nepalese ledger
heels in an art supply store. Intrigued by the quality
Hine he found in these documents, Navarra re-
ponded by adding subtle marks of his own that set

up o dhalogue with the rhythmic and curving script

usod in the ledgers. Later, he came across a trove
I colonial American documents at a flea market
n 26th Street in Manhattan. As with the ledger
hoets, these old deeds, indentures and pages from
y \,/[:'u -nup,n()lebook" containing mathematical

problems and tables speak both of their great age

ancla design sensibility sharply distant from our own.

Respone Illl‘l" to the linear quality of the penman-
hip. 1o original marginalia, or to stains and tears the
sheets had accumulated over the centuries - on|y
rarely to the content of the document itself - Na-

arra made im:reasingly elaborate “interventions

that played off the antiquarian and the modern. In
his own words, “When my personal history as a 2lst
century artist is added to a 500 year old piece of
paper, it transforms the context of the page from

a minor historical record into a contemporary .. .
work of art.” His additions to the surface of a sheet
resnape its relationship to nistory; he creates palimp-
sests across centuries of time that both differentiate

and link “then” and “now.”

More recent|y, Navarra has moved away from using
existing documents as the armature for his work.
Having begun by responding to the ‘givens’ of the
origina|, he wanted to learn how his drawing would
function independent of both the historical context
and the visual structure of the old papers. His earlier
works tauglwt us to see that an unmarked sheet is
not only unused but without tempora|ity. His newest
works present geometric forms hovering in what we
now realize is the timeless space of the blank page.
In establishing a spatial presence, these drawings
also set the clock ticking into the future. The line

alone declares itself here; the rest is history.

- Preston Thayer



gouache and ink on found paper. 16 x13 in. 1999
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gouache and ink on found paper.
15.5 x 10 in. 2000
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gouache and ink on found paper.

15.5 x10 in. 2000
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gouache and penci| on found paper.
15x10.25 in. 2000
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gouache and pencil on found paper.
12x10.5in. 2001



gouache and pencil on found paper.
14.5 x 12 in. 2003




6 x8.25in. 2003
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ink on found paper. 13.5 x 1Tin.

2004
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gouache on found paper. 28 x 40 in. 2003
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